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The  Vidi-$cr1pts  and  the  accompanying  student  guide  material  are  designed  to  motivate  students  to  communi- 
cate in  a  variety  of  ways,  as  well  as  to  strengthen  their  language  arts  skills. 


The  scripts  of  two  of  the  programs  in  The  Communicators  series  are  included.    The  first,  Program  One  - 
"The  Legend  of  Lizard  Gulch,"  was  selected  because  it  is  concerned  with  narrative  and  description,  and  because 
it  introduces  many  of  the  concepts  and  skills  taught  in  the  series.    The  second.  Program  Four  -  "This  Hour  Has 
Thirty  Minutes,"  was  selected  because  it  is  concerned  with  exposition,  and  because  it  introduces  the  major 
expository  skills  taught  in  both  Programs  Four  and  Five.    The  scripts  of  the  other  programs  in  the  series  may 
be  obtained  by  writing  to  Mrs.  Mary  Lyseng,  Alberta  School  Broadcasts,  Devonian  Building,  11160  Jasper  Avenue, 
Edmonton,  Alberta,  T5K  0L2. 

The  use  of  television  in  teaching  language  arts  skills  has  been  growing  in  North  America.    Research  indi- 
cates that  it  is  a  motivating  and  effective  technique.    For  further  information  about  the  use  of  television  in 
language  arts  instruction,  and  specifically  the  use  of  television  scripts  in  teaching  language  arts,  see  A. 
Adams  and  C.  Harrison,  "Using  Television  to  Teach  Specific  Reading  Skills,"  The  Reading  Teacher,  October,  1975, 
pp.  45-51;  and  B.  Dalzell,  "Exit  Dick  and  Jane?"  American  Education,  July,  1976,  pp.  9-13.    An  extensive 
research  report  on  using  scripts  to  teach  reading  is  available  from  ERIC  (Educational  Resources  Information 
Center)  Document  Reproduction  Service,  P.O.  Box  190,  Arlington,  Virginia  22210,  U.S.A.    The  article  can  be 
obtained  in  both  hard  copy  and  microfiche.    It  is  titled  "Developed  Auditory-Vocal  Functioning  with  TV  Tapes 
and  Scripts"  and  is  by  R.  Caferella,  who  presented  it  as  a  paper  in  May  of  1975  to  the  International  Reading 
Association.    Order  it  by  the  number  ED-108-827;  CS  001-689.    Further  information  can  also  be  obtained  from 
Dr.  Michael  McAndrew,  who  was  instrumental  in  developing  the  TV  Reading  Program  in  the  United  States.  His 
title  and  address  are:  Director  of  Educative  Services,  Capital  Cities  Television  Productions,  4100  City  Line 
Avenue,  Philadelphia,  Pennsylvania  19131,  U.S.A. 

The  Teachers'  Guide  for  The  Communicators  series,  the  "Vidi-Guide, "  contains  an  extensive  set  of  teaching 
materials  for  use  with  the  series.    Therefore  only  a  few  appropriate  exercises  from  this  guide  are  reproduced. 
(The  "Vidi-Guide"  is  also  available  from  Alberta  School  Broadcasts  at  no  charge.)    Learning  activities  for  use 
by  students  are  presented,  with  specific  emphasis  on  concepts  and  skills  that  relate  to  the  reading  of  the 
scripts  themselves.    Throughout  this  handbook,  material  for  students  to  use  individually,  in  small  groups,  or 
as  a  whole  class  with  teacher  direction,  is  provided.    You  may  wish  to  have  students  read  the  scripts  and 
become  involved  in  the  accompanying  activities  before  they  view  the  programs,  or  you  may  wish  to  have  them 
read  the  scripts  following  the  reading  and  other  language  arts  activities  are  to  generate  interest  in  and 
careful  viewing  of  the  programs,  and  to  extend  and  improve  basic  language  arts  skills  in  the  five  areas  of 
reading,  writing,  listening,  speaking,  and  viewing. 
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This  Handbook  contains  two  of  the  television  scripts  used  in  the 
Alberta  School  Broadcasts/CBC  series.  The  Communicators. 

The  script  of  the  first  program  in  the  series,  "The  Legend  of 
Lizard  Gulch"  has  a  narration/descri ption  format.    The  script  of  the 
fourth  program,  "This  Hour  Has  Thirty  Minutes,"  has  an  exposition/ 
persuasion  format. 

The  characters  in  the  series  are  a  team  of  communicators  who 
work  for  CINCH-the  Cooperative  International  Network  of  Communication 
Helpers.    As  you  know  (or  will  discover  by  reading  the  scripts  and 
watching  the  programs),  the  series  spoofs  (plays  with)  network  TV 
programs,  such  as  The  Man  from  Uncle,  Mission  Impossible,  TV  westerns, 
TV  mysteries,  and  TV  magazine  shows.    "The  Legend  of  Lizard  Gulch" 
spoofs  TV  westerns,  so  you  will  be  given  some  information  about  these 
kinds  of  programs  before  you  read  that  script.    "This  Hour  Has  Thirty 
Minutes"  spoofs  TV  magazine  shows,  so  you  will  be  given  some  informa- 
tion about  these  kinds  of  programs  before  you  read  that  script. 

These  are  typical  television  scripts,  and  follow  the  format  used 
by  the  CBC  in  Edmonton.    Before  you  read  the  scripts  and  do  the 
activities  that  are  based  on  them,  there  are  a  few  general  things 
you  should  know  about  television  scripts.    There  are  also  some 
specific  things  you  should  know  about  The  Communicator  scripts.  Here 
they  are,  in  the  form  of  questions  you  might  ask  about  these  scripts. 

1.    What  do  The  Communicator  scripts  look  like? 

You  will  see  that  each  page  of  these  scripts  has  two  columns. 
The  "video"  instructions  are  given  in  the  left-hand  column--that 
is,  information  for  the  producer,  director,  and  technicians  to 
use  so  that  the  audience  will  see  what  these  people  want  them  to 
seel    Sometimes  "audio"  or  sound  effects  instructions  are  given 
in  this  column  as  well.    The  producer,  director,  and  technicians 
often  add  notes  of  their  own  in  this  column.    These  notes  have 
been  left  out  of  the  scripts,  so  that  you  can  read  the  scripts 
more  easily. 

The  dialogue  that  the  actors  will  use  and  the  stage  directions 
that  they  will  follow  are  given  in  the  righthand  column.  Some- 
times sound  effects  instructions  are  given  in  this  column  too. 
Stage  directions  are  given  in  CAPITAL  letters.    Parentheses  are 
put  around  these  directions,  so  that  the  actors  will  know  not  to 
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say  the  directions! 

The  scripts  are  divided  into  "sequences."    Each  sequence  con- 
tains material  that  can  be  filmed  or  taped  at  one  time,  based  on 
the  content  of  the  script.    So  sequences  may  be  based  on  when 
costumes  need  changing,  when  lights  need  to  have  their  positions 
changed,  when  cameras  or  microphones  need  to  be  moved,  when 
sound  effects  need  to  be  added,  and  so  on.    Sequences  can  also  be 
based  on  where  the  filming  is  to  take  place.    For  example,  a 
part  of  the  script  that  will  be  filmed  or  taped  in  the  television 
studio  will  be  a  different  sequence  from  a  part  that  is,  filmed 
or  taped  in  a  real  setting-- "on  location."    The  sequences  in 
these  scripts  are  numbered. 

The  scripts  used  in  The  Communicators  series  follow  the  basic 
script  format  used  ty  the  CBC  in  Edmonton  and  Alberta  School 
Broadcasts,  the  producers  of  the  series.    While  all  television 
scripts  contain  the  same  kinds  of  information  and  technical 
terms,  there  are  some  differences.    These  depend  on: 

A.  the  technical  terms  used  by  the  particular  television  crew-- 
their  working  vocabulary. 

B.  the  kinds  of  equipment  they  have--the  number  of  cameras,  the 
equipment  used  to  put  slides  into  the  programs,  etc. 

C.  the  locations  where  the  filming  takes  place. 

D.  the  amount  of  money  available  for  the  producti on--the 
production  budget.    For  example,  the  script  writer  may  want 
to  use  a  model  of  a  building,  so  that  it  can  be  blown  up  in 
an  explosion.    But  if  there  is  not  enough  money  in  the  budget 
for  building  such  a  model,  the  producer  or  director  will  have 
to  put  different  instructions  in  the  script. 

E.  the  usual  formats,  language,  and  procedures  used  by  the 
station  producing  the  programs.    For  example,  the  CBC  in 
Edmonton  may  use  slightly  different  formats  than  the  CBC  in 
Toronto  or  Vancouver. 

So  you  may  read  other  television  scripts  at  some  other  time 
that  don't  look  exactly  like  these  scripts. 
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2.    Are  television  scripts  11ke  play  scripts? 

In  some  ways  they  are  and  in  some  ways  they  aren't! 

A.  Television  scripts  are  1  ike  play  scripts  because: 

1.  both  use  dialogue  to  tell  the  actors  what  to  say. 

2.  both  have  divisions.    In  television  scripts  these  are 
called  "sequences"  and  in  plays  they  are  called  "acts" 
and  "scenes." 

3.  both  have  stage  directions. 

both  may  include  special  sound  effects. 

B.  Television  scripts  are  different  from  play  scripts  because: 

1.  in  a  play,  each  act  completes  a  major  episode.    Often  the 
set  is  the  same.    A  scene  is  an  event  within  the  episode. 
In  a  television  script,  each  sequence  may  be  a  complete 
episode,  but  it  doesn't  have  to  be.    Television  sequences 
are  organized  in  terms  of  what  can  be  filmed  or  taped  in 
one  "take"  or  shooting  time. 

2.  in  a  play,  the  amount  of  time  in  an  act  can  vary.  If  it 
takes  the  actors  five  or  six  minutes  to  complete  an  act, 
it  doesn't  matter  very  much.    In  a  television  script, 

the  time  of  a  sequence  must  be  correct  to  the  minute!  So 
the  writer  of  a  television  script  must  be  very  careful 
to  write  just  enough  (and  no  more)  for  the  time  that  is 
available. 

3.  in  a  pi  ay,  there  is  no  need  to  edit.    The  audience  sees 
the  whole  play  from  beginning  to  end.    If  the  actors 
make  mistakes,  the  audience  sees  these  too.    A  play  is 
like  a  pre-recorded  "live"  TV  performance.    But  most 
television  productions  are  edited.    Visual  and  sound 
effects  are  often  added.    If  a  program  runs  too  long,  it 
can  be  cut  by  editing.    So  a  play  writer  must  be  very 
careful  of  how  he/she  writes  the  script.    The  television 
writer  can  take  things  a  little  easier,  because  problems 
can  be  edited  out. 
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3.  Is  the  dialogue  in  television  scripts  like  the  dialogue  in  plays? 

If  the  play  is  meant  to  be  produced  on  a  stage  or  in  front 
of  a  "live"  audience,  the  dialogue  is  much  like  that  in  a 
television  script. 

On  the  other  hand,  if  the  play  is  meant  to  be  produced  on  the 
radio,  over  the  PA  in  your  school,  or  in  some  place  where  the 
audience  can't  see  the  actors,  then  the  dialogue  is  different 
from  a  television  script. 

The  fact  that  the  audience  can  see  the  actors  is  important. 
When  they  can  see  the  actors,  then  the  actors  can  help  the 
audience  understand  the  dialogue  by  adding  their  own  gestures, 
reactions,  etc.    Often  they  "ad  lib"--that  is,  they  add  some 
words  of  their  own  to  make  the  dialogue  sound  more  natural.  Or 
they  change  some  of  the  words  for  the  same  reason.    So  you  will 
often  find  that  the  words  in  the  television  script  are  not 
identical  to  the  words  said  by  the  actors.    In  a  radio  play,  on 
the  other  hand,  the  actors  can  only  use  their  voices  to  help  the 
audience  understand  the  play.    Therefore  the  writing  must  be 
carefully  done,  and  the  actors  are  much  less  likely  to  change  it 
in  any  way.    The  audience  must  depend  on  the  dialogue  much  more 
than  in  a  television  script. 

However,  the  dialogue  in  both  play  and  television  scripts 
has  certain  features  in  cormion.    Both  may  include  sentence 
fragments,  incomplete  sentences,  and  run-on  sentences,  because 
people  use  these  in  talk.    Slang  may  also  be  used  where  appro- 
priate.   Occasionally  words  and  sentences  are  omitted,  especially 
when  gestures  and  movements  can  be  used  to  get  the  message  across. 
Such  omissions  often  make  television  and  play  scripts  harder  to 
read  than  stories,  where  the  writer  rarely  leaves  anything  outi 

In  The  Communicators  series,  dashes  (--)  are  used  to  show 
emphasis  and  dots  (...)  are  used  to  show  pauses.    These  symbols 
provide  the  actors  with  clues  as  to  how  the  writer  wants  the 
dialogue  to  be  read  by  the  actors. 

4.  Who  is  involved  in  making  a  television  program? 

First  there  is  the  wri ter--the  person  who  develops  the 
television  script. 
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Then  there  are  the  people  who  are  responsible  for  video- 
taping and  editing  the  program.    These  include: 

A.  the  producer.    This  is  the  person  in  charge.    He/she  checks 
out  the  script,  makes  sure  the  facilities  are  available,  and 
hires  the  director. 

B.  the  di rector.    He/she  plans  and  directs  the  filming  or 
taping,  from  the  hiring  of  actors,  through  set  planning, 
rehearsals,  etc.  to  the  final  editing. 

C.  the  producer/director.    He/she  does  the  jobs  of  both  the 
producer  and  director. 

D.  the  production  assistant.    He/she  books  the  studio  for 
rehearsal  time,  checks  on  costumes,  and  helps  the  producer/ 
director  in  preparing  and  filming  the  program. 

E.  the  script  assistant.    He/she  prepares  the  scripts,  makes 
sure  the  cameras  are  ready,  and  times  the  program.  (Some- 
times the  production  assistant  and  script  assistant  are  the 
same  person.) 

F.  the  studio  director  or  floor  manager.    He/she  is  responsible 
for  the  directions  in  the  studio  duing  the  taping,  and  makes 
sure  that  the  producer/director's  instructions  are  carried 
out. 

G.  the  designer.    He/she  is  responsible  for  building  the  sets, 
and  often  for  developing  the  costumes,  make-up,  etc. 

H.  the  camerapersons .    There  are  as  many  of  these  as  there  are 
cameras.    They  are  responsible  for  framing  the  shots  of  the 
programs  with  the  camera  according  to  the  director's 
instructions. 

I.  the  audio  and  video  technicians.    They  are  responsible  for 
providing  appropriate  visual  images  and  sound  effects  during 
the  taping  of  the  program  or  for  insertion  later  into  the 
program. 

5.    What  are  some  of  the  television  terms  used  by  the  people  involved 
in  making  the  programs? 
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A.  Shots 

1.  Long  shot  (LS):  Establishes  the  general  location  of  a 
scene,  usually  from  a  considerable  distance. 

2.  Medium  shot  (MS):  Moves  the  viewer  closer,  where  certain 
things  can  be  seen  that  were  hidden  in  the  long  shot. 

3.  Close-up  (CU):  Directs  the  viewer's  eye  to  an  important 
detail  or  object  in  a  scene. 

4.  Extreme  close-up  (ECU):  Shows  a  very  small  part  of  an 
object  or  detail,  usually  used  for  dramatic  emphasis. 

B.  Movements  of  the  camera 

1.  Pan :  Turning  the  camera  in  a  sweeping  movement  from  one 
part  of  a  subject  or  scene  to  another  without  changing 
or  breaking  the  continuity. 

2.  Tilt:  Panning  up  or  down. 

3.  Zoom:  Using  a  special  lens  to  move  toward  or  away  from  a 
scene  or  subject  without  changing  the  position  of  the 


4.    Pull  back:  Moving  the  camera  directly  back  away  from  a 
subject  or  scene. 

C.  Sound  effects  (SFX):  Special  sounds  or  music  added  to  the 
program  for  effect. 

D.  Other 

1.  Angle:  The  line  at  which  the  camera  looks  at  a  subject. 
The  angle  can  be  high--when  the  camera  looks  down  at  a 
subject;  or  it  can  be  1 ow--when  the  camera  looks  up  at  a 
subject;  or  it  can  be  at  eye-level  when  the  camera  looks 
straight  ahead  at  a  subject. 

2.  Clip:  Audio  or  visual  material  inserted  into  the  program. 


3.    Cut:  An  instant  transfer  from  one  shot  to  the  next  one 

within  a  production  or  the  direction  to  stop  the  production 


camera. 
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4.  Dissolve:  The  gradual  change  from  one  shot  to  another. 
Dissolves  can  be  "quick"  or  "slow"  according  to  the  time 
it  takes  for  the  second  shot  to  appear  on  the  screen 
seemingly  under  the  first  shot  and  then  to  become 
decreasingly  distant  and  disappear. 

5.  Fade:  Movement  from  picture  to  black  or  from  black  to 
picture. 

6.  Graphic:  Art  work  or  photographs  or  both  used  in  a 
program. 

7.  Key:  An  electronic  process  where  one  camera  shot  is 
inserted  into  another  camera  shot.    (Chromakey  is  the  use 
of  this  process  in  color  television.) 

8.  Live  Action:  Action  that  takes  place  right  at  the  time  of 
filming,  taping  or  broadcasting. 

9.  Modulated  screen:  The  osi Hating  pattern  created  by  the 
audio  cue  of  a  voice  (in  this  case)  has  been  presented 
as  a  visual  image  changing  as  the  actor  speaks. 

10.    Voice  Over  (V/0):  Inserting  the  voice  of  someone  who  is 
not  seen  in  the  picture. 
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1 ,  Introduction 

In  this  series,  a  team  of  communicators  who  work  for  CINCH  try 
to  find  solutions  to  language  problems  and  challenges.    In  the 
course  of  their  activities,  they  become  actors  in  their  own  solu- 
tions, which  take  the  form  of  parodies  or  spoofs  of  television 
formats. 

This  program  is  a  spoof  of  the  Classic  Western  format.  The 
elements  of  the  Classic  Western  are  listed  below. 

As  you  read  the  script,  jot  down  your  ideas  about  how  the  pro- 
gram spoofs  each  of  these  elements.    Then  share  your  ideas  with 
the  rest  of  the  cl ass . 

A.  The  leading  character  represents  the  forces  of  good,  and  over- 
comes the  forces  of  evil  before  disappearing  into  the  mists  on 
the  trail,  to  be  seen  no  more.    This,  then,  is  the  role  of 
the  Classic  Western  hero. 

B.  The  vil 1 ain  has  motives  and  behaviors  that  are  all  bad,  in 
contrast  to  the  hero,  whose  motives  and  behaviors  are  all  good. 

C.  The  heroi ne  also  represents  the  forces  of  good. 

D.  There  is  usually  a  character  representing  the  forces  of  law 
and  order--most  often  a  sheriff. 

E.  The  setting  is  usually  prairie  or  foothills. 

F.  The  story  usually  ends  with  a  confrontation  between  the  hero 
and  the  villain.    The  hero  is  victorious.    The  town's  survival 
is  dependent  on  this  victory. 

2.  Program  Format 

As  you  read  the  script,  you  will  notice  that  it  has  a  four  part 
format . 

A.    The  cast  of  characters  is  introduced.    It  consists  of: 

1.  Edwin  Clarity,  who  is  in  charge  of  operations  for  this 
branch  of  CINCH. 

2.  Wanda  Crystal  ,  who  is  permanent  assistant  to  Edwin. 

3.  Freddy  Lightfoot  and  Sandy  Seymour,  who  are  summer  staff. 

4.  Uncle,  who  is  the  head  of  CINCH.    Uncle  gives  the 
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Communicators  their  assignments,  but  is  never  seen  by 
them. 

5.    Brunch  Murphy,  who  is  Uncle's  nephew.    He  is  an  apprentice 
Communicator,  hired  because  Uncle  recommended  him.  (He 
made  the  Communicators  an  offer  they  couldn't  refuse!) 
Brunch  often  behaves  as  if  he  is  "out-to-Brunch"--notice 
the  play  on  the  idiomatic  phrase:  "out-to-lunch,"  meaning 
a  person  who  doesn't  seem  "all  there"  a  lot  of  the  time. 

B.  Uncle's  assignment  arrives  at  the  Communicave.    In  this 
program,  it  arrives  by  means  of  a  telephone  speaker  in 
the  Communicave,  headquarters  of  the  local  branch  of 
CINCH. 

C.  The  Communicators  work  at  the  assignment  given  to  them 
by  Uncle.    As  they  work,  the  scenes  switch  back  and 
forth  from  the  Communicave  to  the  setting  of  the  story 
that  they  are  writing.    As  they  develop  the  story, 
they  act  it  out  to  see  if  it  works.    In  the  Communicave 
they  discuss  the  development  of  the  story. 

D.  The  Communicators  hear  from  Uncle  as  to  whether  or  not 
he  likes  their  work.    Then  the  program  ends  with  the 
CINCH  pledge. 

3.  Program  Content 

REPEAT  PROGRAM  CONTENT  FOR  PROGRAM  ONE  AS  IT  APPEARS  IN  THE  VIDI- 
GUIDE. 

4.  Uncle's  Assignment 

REPEAT  UNCLE'S  ASSIGNMENT  AS  IT  APPEARS  IN  PROGRAM  ONE  IN  THE 
VIDI-GUIDE. 

5.  Activities 

A.    Silent  reading  of  the  script 

1.    Read  the  script  silently  to  yourself.    As  you  read,  jot 
down  examples  of  the  following: 

a.    Television  terms  used  in  the  script,  and  the  reasons 
for  their  use.    For  example: 

1.    ANNCR  V/0.    The  "V/0"  means  the  audience  will 
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hear  the  announcer's  voice  while  they  are  looking 
at  the  picture,  but  they  will  not  see  the 
announcer. 

2.  CU  on  sign  "THE  COMMUNICATORS".    CU  means  a 
close-up  shot  on  the  sign. 

3.  CUT  TO  INTERIOR  OF  COMMUNICAVE.    This  means  that 
there  is  an  instant  transfer  from  the  Communica- 
tors after  they  have  all  been  introduced  to  the 
Communicators  working  at  their  desks. 

Etc. 

b.  Indications  that  this  script  is  a  spoof  of  the  Classic 
Western  format.    For  example: 

1.  When  Brunch  and  Miss  Twitty  meet,  Miss  Twitty 
says,  "You  haven't  seen  me.  Big  Bad  Brunch,  since 
the  night  you  ran  out  on  me  in  Abilene."  Brunch 
replies  that  he's  never  been  near  Abilene,  and 
then  tries  to  remember  where  they  might  have  met. 
Instead  of  using  names  of  early  western  towns, 

he  uses  names  of  today's  western  Canadian  towns 
and  cities,  like  Medicine  Hat,  Vegreville, 
Didsbury,  and  Millarville. 

2.  When  the  Sheriff  leaves  Ruth,  he  makes  her 
promise  to  take  care  of  herself.    Then  he  tells 
her  to  get  plenty  of  rest,  eat  a  balanced  diet, 
not  litter,  and  stay  away  from  Orange  Slurpies. 
It's  unlikely  that  early  western  characters  would 
have  made  such  suggestions! 

Etc. 

c.  Ways  in  which  the  script  writers  indicate  language 
level  and  dialect.    For  example: 

1.  Use  of  current  slang:  "Cool  it,"  "Right  on,"  etc. 

2.  Use  of  earlier  slang:  "Holy  Jumpin'  Jehosophat ! " ; 
"My  dander's  up;"  etc. 

3.  Use  of  dialect  words,  phrases,  and  sentence  con- 
structions: "I'll  just  mosey  into  that  thar 
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saloon...";  "I  don't  want  no  gun  play  in  this 
town . . . , "  etc. 

4.    Use  of  spelling  to  show  dialect:  "kissin;" 
"gotcha;"  etc. 

Etc. 

d.  Examples  of  sentence  fragments,  run-on  sentences, 
incomplete  sentences,  etc.    For  instance: 

1.  Sheriff:  Ambush.    Because  I  don't  want  no  gun 
play  in  this  town. . . 

2.  Brunch:  Yeah. . .Rifle. . .Window. . .Bang] 
Etc. 

e.  Examples  of  uses  of  figurative  language.  For 
instance : 

1.  All  iteration:  Title:  "Wildcats  of  the  West;"  "He's 
got  to  catch  a  crook. " 

2.  Onomatopoeia 

or  echoic  words:  (CRUMPLE  SFX) 

3.  Puns  and  plays  on  words:  The  continuing  use  of 

the  word  "business"--"You  can't  have  the  business;" 
"I'm  gonna  give  you  the  business." 

4.  Rhythm:  killin'  and  shootin'  and  bashin'  and 
stabbin ' . . . 

5.  Simile:  Brunch :  (My  mouth)  feels  like  I  just 
swallowed  the  Sahara  Desert. 

Etc. 

f.  Examples  of  elements  of  comedy.    For  instance: 

1.  Absurdity:  Brunch  twirls  his  guns,  flips  them  into 
his  holster;  misses;  watches  in  confusion  as  the 
guns  hit  the  ground  and  go  off  on  impact.  He 
then  raises  his  hand  in  a  gesture  of  surrender, 
saying,  "Don't  shoot.    I'm  the  new  teacher." 

2.  Repetition :  The  cheek  pinching  scene  in  the  char- 
acter introduction.    The  phrase  repetition  through-i 
out  the  program:  "He  can  have  the  business;  he 
can't  have  the  business." 
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3.  Surprise:  The  Sheriff  appears  in  Miss  Twitty's 
clothes. 

4.  Triumph:  At  the  end  of  Uncle's  lengthy  assignment, 
Brunch  asks:  "What  was  all  that  stuff  you  said 
after,  'Good  morning.  Communicators'?" 

Etc. 

B.  Responding  to  Questions 

When  you  have  completed  reading  the  script,  answer  these 
questions : 

1.  What  are  the  5W+H  details  in  this  story  (the  who,  where, 
when,  what,  why  and  how  details)? 

2.  What  is  the  main  idea? 

3.  What  complications  happen  as  the  plot  is  developed? 

4.  What  are  the  major  details  that  provide  clues  to  the 
characters  of  each  of  the  people  in  the  story? 

5.  What  is  the  climax? 

C.  Going  beyond  the  script 

1.    Extend  your  imagination  by  considering  the  answers  to 
these  questions : 

a.  What  other  kinds  of  characters  might  have  been 
included  in  this  story?    How  might  the  inclusion  of 
these  characters  have  changed  the  story  outline? 

b.  What  might  have  happened  if  Miss  Twitty  had  done 
something  other  than  told  Brunch  where  the  Sheriff 
might  be  found?    What  else  might  she  have  done?  How 
might  each  suggestion  change  the  story? 

c.  Could  the  story  have  had  a  different  opening  situation? 
What  might  it  have  been?  1 

d.  Could  additional  or  different  complications  h-ave  been 
developed?    Which  ones?    How  would  each  have  changed 
the  story? 

e.  Might  the  climax  have  been  different?  How?  In  what 
ways  might  a  different  climax  have  affected  the  out- 
come? 
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f.    What  other  outcomes  might  the  story  have  had?  Why? 
How  would  the  events  in  the  story  need  to  be  changed 
to  lead  up  to  this  outcome? 

D.    Working  with  storyboards 

During  the  script,  a  storyboard  is  developed.    Here  are  10 
captions  that  might  have  been  used  with  the  ten  frames  of  the 
storyboard.    However,  they  are  in  scrambled  order--that  is, 
they  are  out  of  time  sequence. 

Rearrange  the  captions  so  that  they  are  in  the  correct  time 
order.    The  answers  are  on  the  next  page. 

Then  develop  a  storyboard  with  2£  frames.  Decide  on  captions 
for  each  of  the  10  frames  that  you  add. 

1.  Big  Bad  Six  Gun  Brunch  meets  his  long-lost  love,  Miss 
Twitty. 

2.  Miss  Twitty  is  the  owner  of  the  local  saloon. 

3.  Disguised  as  Miss  Twitty,  the  Sheriff  enters  the  General 
Store. 

4.  Brunch  drops  his  guns  in  response  to  the  Sheriff's  words. 

5.  Ruthie  runs  into  Brunch  outside  the  General  Store. 

6.  Brunch  arrives  in  Lizard  Gulch. 

7.  Lizard  Gulch  is  the  name  of  the  thriving  little  western 
town. 

8.  Miss  Twitty  warns  the  Sheriff  that  Brunch  is  planning  to 
ambush  him. 

9.  Brunch  prepares  to  shoot  the  Sheriff  through  the  General 
Store  window. 

10.    The  Sheriff  tells  Ruthie  that  Brunch  is  in  town,  and  is 
looking  for  him. 
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The  correct  arrangement  is: 

7  5 

2  8 

6  9 

1  3 

10  4 

E.    Dramatizing  the  script 

1.  With  a  group,  work  out  your  own  dramatization  of  this 
television  script.    Assign  roles  as  characters  or  as 
technical /production  staff. 

You  may  wish  to: 

a.  dramatize  the  script  for  a  "live  audience"--members 
of  your  class  or  some  other  class. 

b.  tape  record  the  audio  portion  of  the  script;  photo- 
graph the  action  with  a  slide  camera  or  draw  pictures 
of  the  action;  develop  a  picture/tape  sequence  of  the 
dramatization. 

c.  film  the  action  with  a  motion  picture  camera;  add 
sound  with  a  tape  recorder  or  live  or  with  a  sound 
track  if  the  equipment  for  such  a  production  is 
avail  able. 

d.  videotape  the  production. 

2.  In  dramatizing  the  script,  you  may  wish  to  do  one  or 
more  of  the  following: 

a.  change  the  way  that  the  Communicators  are  introduced. 

b.  change  the  way  that  the  message  is  brought  to  the 
Communicave. 

c.  alter  the  setting.  For  example,  the  setting  might 
be  Alberta,  or  Canada  generally,  etc. 

d.  add  to  or  change  the  characters.  For  example,  the 
Sheriff  might  become  a  current  policeman-type;  new 
characters  could  be  added;  etc. 

e.  change  the  dialects  of  the  characters  in  the  script. 
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For  example,  the  Sheriff  might  have  a  British  accent; 
Brunch  might  speak  like  a  modern-day  sophisticated 
jewel  thief;  etc. 

f.  add  to  or  change  scenes  and  sequences  so  as  to  alter 
the  beginning,  middle,  ending,  climax,  etc. 

g.  add  new  complication  details  to  enhance  suspense. 

h.  add  new  comedy  details.    For  example,  you  can  increase 
the  repetition,  surprise  details,  etc. 

F.  Creating  a  new  script  based  on  this  one 

Many  interesting  activities  involve  creating  a  different 
script  by  adding  to  or  changing  the  elements  of  this  one. 
You  may  wish  to: 

1.  write  a  Classic  Western  using  the  story  line  of  a  well- 
known  fairy  tale  or  fable.    For  example,  you  might  do  a 
spoof  or  take-off  on  Cinderella,  where  the  glass  slipper 
becomes  a  cowboy  boot,  the  prince  becomes  a  super-cowboy, 
and  the  step-sisters  become  a  country-western  singing 
group.    (If  you  do  this,  be  sure  to  develop  a  title  that 
matches  your  take-off  for  example,  "Swan  Lake"  might 
become  "Swine  Lake.") 

2.  create  a  parody  or  spoof  using  a  different  television 
script  format.    For  example,  you  might  want  to  tell  the 
story  of  Lizard  Gulch  as  a: 

a.  soap  opera  format 

b.  science  fiction  format 

c.  super-hero  format  (Wonder  Woman,  Bionic  Man,  etc.) 

d.  mystery  format 

G.  Sharing  your  scripts 

BE  A  STAR  RADIO  OR  TV  PERFORMER  OR  A  STAR  RADIO  OR  TV  WRITER: 

-  If  you  have  written  a  new  script  based  on  any  of  the  above 
ideas ,  or. . . 

-  If  you  have  tape-recorded  a  dramatization  of  a  new  script 
based  on  any  of  the  above  ideas,  or... 
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-  If  you  have  videotaped  or  filmed  or  developed  a  picture/ 
tape  sequence  of  a  new  script  based  on  any  of  the  above 
ideas. . . 

send  your  written  script  and/or  your  audio-visual  production 
to  Mrs.  Mary  Lyseng,  Alberta  School  Broadcasts,  Devonian 
Building,  11160  Jasper  Avenue,  Edmonton,  Alberta,  T5K  0L2. 

If  your  work  is  chosen,  it  may  appear  on  WRITE  ON  on  CBC 
RADIO  or  SEE-WRITE  on  CBC  TELEVISION!    If  it  is  chosen, 
you  will  be  notified  of  the  date  on  which  it  will  be 
broadcast  so  that  you  and  the  members  of  your  class  can 
watch  and/or  listen! 
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PROGRAM  FOUR— THIS  HOUR  HAS  THIRTY  MINUTES 


NOTES 
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1 .  Introduction 

This  program  is  a  spoof  of  the  Magazine  Show  format. 

A  magazine  show,  like  a  magazine,  contains  articles  and 
stories  of  interest  to  the  audience.    Contrasting  content  is 
required,  and  the  various  segments  of  the  program  must  appear  to 
a  variety  of  listeners. 

As  you  read  the  script,  jot  down  your  ideas  about  how  the 
program  spoofs  magazine  shows.  Then  share  your  ideas  with  the 
rest  of  the  class. 

(It  should  be  noted  that  this  program  contains  only  two  of 
the  segments  of  the  magazine  show  developed  by  the  Communicators. 
The  final  two  segments  are  presented  in  Program  Five.) 

2.  Program  Format 

As  you  read  the  script,  you  will  notice  that  it  has  a  four- 
part  format. 

A.  The  cast  of  characters  is  introduced.    It  consists  of: 

1.  Conrad  Clarity,  who  is  Uncle's  nephew,  and  is  now  in 
charge  of  operations  for  this  branch  of  CINCH. 

2.  Wanda  Crystal ,  who  is  permanent  assistant  to  Conrad. 

3.  Freddy  Lightfoot  and  Sandy  Seymour,  who  are  summer  staff. 

4.  Uncle ,  who  is  the  head  of  CINCH.    Uncle  gives  the  Communi- 
cators their  assignments,  but  is  never  seen  by  them. 

5.  Brunch  Murphy,  who  is  Uncle's  newphew.    He  is  an  appren- 
tice Communicator,  hired  because  Uncle  recommended  him. 

In  this  program,  the  Communicators  are  introduced  by  being 
"materialized"  into  the  Communicave.    Materializing  is  done  by 
means  of  an  electronic  process.    Brunch  has  some  problems  being 
materialized,  with  only  part  of  him  appearing  at  a  time' 

B.  Uncle's  assignment  arrives  at  the  Communicave.    In  this  pro- 
gram, it  arrives  by  means  of  a  pizza  brought  to  the  cave  by 
Guido,  Uncle's  brother-in-law.    As  Brunch  , starts  to  eat  a 
piece  of  the  pizza,  the  message  (and  the  piece  of  pizza) 

sel f-destructs. 
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C.  The  Communicators  work  at  the  assignment  given  to  them  by 
Uncle.    As  they  work,  the  scenes  switch  back  and  forth  from 
the  Communicave  to  the  segments  of  the  magazine  show  that 
they  are  developing.    As  they  write    the  segments,  they  act 
them  out  to  see  if  they  work.    In  the  Communicave  they 
discuss  the  development  of  the  segments. 

D.  The  Communicators  hear  from  Uncle  as  to  whether  or  not  he 
likes  their  work.    Then  the  program  ends  with  the  CINCH 
pi  edge. 

3.  Program  Content 

REPEAT  PROGRAM  CONTENT  FOR  PROGRAM  FOUR  AS  IT  APPEARS  IN 
IN  THE  VIDI-GUIDE. 

4.  Uncle's  Assignment 

REPEAT  UNCLE'S  ASSIGNMENT  FOR  PROGRAM  FOUR  AS  IT  APPEARS  IN 
THE  VIDI-GUIDE. 

5.  Acti  vities 

A.    Silent  reading  of  the  script 

1.  Read  the  script  silently  to  yourself.    As  you  read,  jot 
down  examples  of  the  following: 

a.  Television  terms  used  in  the  script,  and  the  reasons 
for  their  use.    For  example: 

1.    FADE  TO  BLACK.    This  means  going  from  the  picture 
to  black. 

2.  CHROMAKEY  ICHEW  INTO  TANK.    This  means  using  an  electronic 
process  to  insert  one  shot  into  another. 

Etc. 

b.  Indications  that  this  script  is  a  spoof  of  the 
Magazine  Show  format.    For  example: 

1.    the  names  of  the  two  interviewers  in  the  first 
segment,  Peter  Wowsky  and  Barbara  Strum,  are 
spoofs  (plays  on  words)  of  the  names'  of  real 
television  interviewers  Peter  Gzowski  and 
Barbara  Frum. 
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2.    The  person  interviewed  in  the  first  segment. 
Professor  Ichew,  is  seen  in  a  fish  tank,  in  his 
Marine  Research  Centre  off  the  coast  of  the 
Saskatchewan  River.    The  absurdity  of  this 
setting  is  part  of  the  parody. 

Etc. 

c.  Ways  in  which  the  script  writers  indicate  language 
level .    For  example: 

1.  Unexpected  use  of  formal  language,  indicating 
that  the  general  level  is  informal.    This  occurs 
when  Sandy  says:  "...tipping  is  an  archaic  left- 
over from  the  bad  old  days  of  serfs  and  slaves." 

2.  Use  of  sentence  fragments,  incomplete  sentences, 
etc.  to  indicate  informal  language  level.  For 
example,  Sandy  says:  "Me.    Right.    With  Brunch 
to  do  the  demonstrations." 

3.  Use  of  current  slang:  "What  a  turkey,"  "Move  it, 
Jack. " 

d.  Examples  of  uses  of  figurative  language.  For 
instance : 

1 •    Simile:    Ichew:    Can  you  see  me? 

Peter:    Clear  as  a  soggy  bell. 

2-    A1 1  iteration:    Super  chaws  for  super  jaws. 

3.  Rhythm  and  rhyme:    Guido's  dialogue  in  the 
introduction. 

4.  Idioms :    "The  chewing  gum  is  nothing  to  be 
sneezed  at."    "Pull  yourself  together." 

5.  Puns  and  plays  on  words:    Uses  of  "punny"  names, 
such  as  "Mr.  and  Mrs .  B.  Fit  and  their  daughter, 
Ima  Fit."    "The  Wiggly  Company,"  a  play  on  the 
Wrigley  Company. 


Etc. 
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e.    Examples  of  elements  of  comedy.    For  instance: 

Absurdity:    The  reasons  why  Superjaws  is  such 
good  gum:  it  keeps  its  flavor  on  the  bedpost 
over  night;  it  can  be  used  as  a  life  preserver, 
etc. 

2-    Surprise:    The  population  sample  on  whom  the 
gum  was  researched. 

3.    Repetition:    Mr.  Fit's  problems  with  rope 
jumping. 

Etc. 

B.  Responding  to  questions 

When  you  have  completed  reading  the  script,  answer  these 
questions: 

1.  What  steps  must  be  followed  in  developing  the  segments 
of  a  magazine  show? 

2.  What  questions  should  a  writer  ask  him/herself  in 
order  to  help  identify  audience  characteristics? 

3.  What  is  the  main  idea  of  each  segment? 

4.  What  organizing  patterns  did  the  writers  of  this  script 
use  for  each  of  the  segments? 

5.  What  are  the  problems  the  Communicators  had  in  deve- 
loping the  interview  segment? 

6.  What  types  of  supporting  evidence  did  the  Communicators 
use  in  devel opi ng *each  segment?    What  other  types  of 
supporting  evidence  might  they  have  used? 

7.  What  are  the  differences  between  narrative  writing  and 
expository  writing? 

C.  Going  beyond  the  script 

Extend  your  imagination  by  considering  the  answers  to  these 
questions : 

1.    What  other  kinds  of  characters  might  have  been  included 
in  the  segments? 
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2.  What  other  absurd  settings  might  have  been  used  for  the 
Consumer  Information  and  Keep-Fit  segments? 

3.  What  might  have  happened  if  Mr.  Fit  had  proved  to  be  a 
superb  rope  jumper? 

4.  What  other  uses  might  Professor  Ichew  have  mentioned 
for  the  chewing  gum  he  developed? 

5.  What  other  unusual  gifts  might  Mrs.  Fit  have  given  to 
her  husband?    To  her  daughter?    What  unusual  gifts 
might  Mr.  Fit  have  given  to  his  wife? 

C.    Dramatizing  the  script 

1.  With  a  group  work  out  your  own  dramatization  of  this 
television  script.  Assign  roles  as  characters  or  as 
technical/production  staff. 

If  you  wish,  dramatize  the  script  as  a 
"live"  production;  as  a  picture/tape  sequence;  as  a 
motion  picture;  or  as  a  videotape. 

2.  In  dramatizing  the  script,  you  may  wish  to  do  one  or 
more  of  the  following: 

a.  change  the  way  that  the  Communicators  are  introduced. 

b.  change  the  way  the  message  is  brought  to  the 
Communicave. 

c.  alter  the  setting  of  each  segment. 

d.  add  to  or  change  the  characters  in  each  segment. 

e.  change  the  dialects  of  the  characters  in  each 
segment. 

f.  add  different  types  of  supporting  evidence  in  each 
segment. 

g.  add  to  or  change  the  interviewers  in  the  first 
segment. 

h.  develop  totally  different  segments  for  informing 
and  explaining. 


STUDENT 


E.    Sharlng-your  scripts 

When  you  have  completed  your  dramatizations,  send  your 
written  script  or  audio  and/or  your  audio-visual  production 
to  Mrs.  Mary  Lyseng,  Alberta  School  Broadcasts,  Devonian 
Building,  11160  Jasper  Avenue,  Edmonton,  Alberta,  T5K  0L2. 

If  your  work  is  chosen,  it  may  appear  on  WRITE-ON  on  CBC 
RADIO  or  SEE-WRITE  on  CBC  TELEVISION!    If  it  is  chosen,  you 
will  be  notified  and  the  members  of  your  class  can  watch  and/ 
or  1  is ten! 
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